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BULLETIN OF THE ART 
GIFT OF MRS. A. A. SPRAGUE 

N the February Buttetin there was 

| announced the Albert Arnold Sprague 

bequest of $50,000 and the gift of 
Mrs. Sprague, in memory of her hus- 
band, of the painting ““The Virgin, Infant 
Christ and St. Catherine’’ by Anthony 
Van Dyck. Since then Mrs. Sprague 
has made a gift of $50,000 for the pur- 
pose of defraying the purchase price of 
“*The Assumption of the Virgin’’ by El 
Greco and establishing this painting as a 
memorial to Mr. Sprague. 

The ‘‘ Assumption’’ is a great altar- 
piece, on canvas, thirteen feet two inches 
high and seven feet six inches wide. It 
was painted in 1577 for the church of 
the Convent of Santo Domingo el Anti- 
guo, Toledo, Spain. There it remained 
until purchased by the Infante Don Se- 
bastian Gabriel, whose monogram sur- 
mounted by a crown is on the back of 
the canvas. The Art Institute acquired it 
in 1906. Its original place in the Toledo 
church is now occupied bya modern copy. 

The artist, Domenicos Theotocopou- 
los, called El Greco because he was born 
in Crete, belongs properly to the Spanish 
School, for he went to Spain before he 
was thirty and lived there the remainder 
of his life, his genius developed and ma- 
tured in that country, and except for 
youthful works his whole expression was 
essentially Spanish in character. He was 
however a student in Rome and in Venice 
and was strongly influenced by Titian and 
Tintoretto. Our painting merits special 
attention in a consideration of the devel- 
opment of his style because it was the 
first work executed after his arrival in 
Toledo; and while it is conceived and 
composed entirely in the Venetian man- 
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ner there is already apparent in the cooler 
color and realism of certain types the in- 
fluence of his new environment. 

“©The Virgin, Infant Christ and St. 
Catherine’’ is said to have been painted 
by Van Dyck at Genoa for the Marquis 
Cambiano, in whose oratory it remained 
until 1840, when it was purchased by 
Count Cornelissen. It is described in the 
catalogue of Count Cornelissen’s collec- 
tion, Brussels, 1857, compiled by M. 
Etienne Leroy. 

There is another version of this sub- 
ject by Van Dyck in the collection of © 
the Duke of Westminster, Grosvenor 
House, London. Except for the back- 
ground the composition of both replicas 
is identical. In the Westminster picture 
an apple tree fills the space occupied in 
our painting by the pillar. The London 
picture is larger by several inches in both 
dimensions. There appear also to be dif- 
ferences in color: the robe of St. Cath- 
erine is red in our painting and Max 
Rooses describes it as brown with amber 
lights in the London work. The figures” 
however except for slight differences in 
details and relation of parts are the same. 

In its bright color this picture forms 2 
striking contrast to the sober portrait of 
Helena Dubois by Van Dyck, which 
hangs on the opposite wall of the Hutch- 
inson Gallery of Old Masters. It was 
painted when the artist was under the — 
spell of the great Venetians, probably 
during his sojourn in Italy; although 
Max Rooses (in his ‘‘Fifty Masterpieces 
of Anthony Van Dyck’’ ), in speaking o! 
the London replica, is of the opinion tha 
it was painted after Van Dyck’s return to 
Antwerp (in 1627), on account of the 
tenderness of the flesh tints and the gen- 
eral softness of the whole. 
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GETTY COLLECTION OF 
MUSICAL INSTRUMENTS 


ISS ALICE GETTY of Chicago 
M and Paris has recently presented 
to the Art Institute her collection 
of 110 musical instruments, which has 
been on exhibition as a loan collection 
here for some years. 
Cabinets of this character have been 
placed on public view only fifty years. 
The eighteenth century was a great 
age of instrument making; but it col- 
lected instruments only for use. When 
the French Revolution found itself obli- 
ged to recast what it could not destroy 
of the heritage of old France, it laid out 
a comprehensive plan of state education 
and patronage, much of which was al- 
lowed to maintain its existence only on 
paper. It was a law of Thermidor 16, 
year III (1795), that provided for the 
endowment of the Conservatory of Paris, 
which it created, with a ‘‘collection of 
foreign and antique instruments, and of 
those in present use, whose perfection 
qualifies them to serve as models.’ 
The second Empire was able to realize 
this project no sooner than November, 
1864, when the Conservatoire museum 
was inaugurated. Undertakings of this 
order demand personal initiatives rather 
than ministerial programs. The Belgian 
government acquired 72 varied instru- 
ments collected by Fétis, twelve years 
later. A scholarly rajah’s present of the 
98 principal instruments used in India to 
King Leopold, soon after, permitted the 
formation of a public museum by the re- 
union of both cabinets, and its first cura- 
tor enlarged its stock to 600 specimens in 
four years of additions. 
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England, Germany and America have 
assembled equally important galleries of 
old and modern musical apparatus. New 
York has a finely classified collection of 
this character at the Metropolitan Mu- 
seum. The manufacture of certain obso- 
lete instruments has even been revived by 
intelligent builders for museum and con- 
cert uses. Stuttgart relinquished Joh. Se- 
bastian’s own clavichord to Leipzig a year 
or so back, only when a local firm had 
surpassed this model with a playable re- 
plica. It will belong to our own city’s 
growing galaxy of musicians and of music 
schools to develop and exploit the tech- 
nical aspects of the fine assemblage of 
obsolete and outlandish tonal contrivances 
in Miss Getty’s collection. 

The oriental scholarship of a pundita 
like Miss Getty spreads a strong anthro- 
pological and eastern color through her 
showcases, notwithstanding her entire 
sympathy with European developments 
in the production of tone-producers and 
the curiosities of the art. 

Our full page engraving shows the 
new arrangement of one showcase. Two 
finely decorated vinas with resonance 
gourds occupy its crest. Seven wire 
strings and a fretted finger-board assign 
this instrument to the mandora family, 
although it has been miscalled the Indian 
lyre. Vina players employ a chromatic 
scale of twenty-two empirical third-tones. 
Some rustic region, probably of North 
India, produced a weathered antique 
tambouri with grotesque relief carvings, to 
the right lower down; while the beauti- 
ful harp of another engraving (page 44), 
whose shape recalls the harps of dynastic 
Egypt, belonged to King Theebaw’ s sister. 

A. E. 
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CURRENT AND COMING 
EXHIBITIONS 
INETEEN paintings by Louis 
N Ritman, a Chicago artist, who 
has just returned from Paris, are 
installed in Gallery 52 and will remain 
on view until March 9. Mr. Ritman 
studied at the Art Institute and at the 
Ecole des Beaux-Arts, Paris. His paint- 
ing ““Hollyhocks’’ has recently been pur- 
chased by the Commission for the En- 
couragement of Local Art for the local 
art collection of Chicago. 

The annual exhibition of works by 
Chicago artists, as announced in the last 
BuLLeti, will remain until March 31. It 
is installed in galleries 25, 26, 27, 28, 30 
and 53. 

The annual exhibition of etchings, 
under the direction of the Chicago Society 
of Etchers, is hung in Gallery 51 and 
the adjacent corridors. This exhibition 
also closes on March 31. 

The collection of paintings presented 
by the Friends of American Art is now 
installed in Gallery 50 and the adjacent 
corridors 49 and 

At the end of the exhibition of etch- 
ings from the Buckingham collection, 
about the middle of March, the complete 
set of 77 impressions in Turner’s “‘ Liber 
Studiorum’”’ is to be installed in the Print 
Room. Although these prints came into 
the possession of the Print Department 
in August, 1912, they are now being ex- 
hibited for the first time. The Piranesi 
etchings presented to the Art Institute by 
Mr. Buckingham are to be exhibited 
together with the Turner mezzotints. 

From April 8 to April 28 the annual 
Chicago architectural exhibition will be 
held in the galleries of the Art Institute. 
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This year the Illinois Chapter of the 
American Institute of Architects, the [I- 
linois Society of Architects, and the Art 
Institute have joined forces with the Chi- 
cago Architectural Club in managing and 
installing this exhibition. The Illinois 
Chapter has established a gold medal of 
honor as an award to designers of build- 
ings represented in the annual exhibition. 

During the same period there will be a 
special exhibition of paintings by the fol- 
lowing Chicago artists: Frederic C. Bart- 
lett, Louis Betts, Charles Francis Browne, 
Karl A. Buehr, Ralph Clarkson, Oliver 
Dennett Grover, William P. Henderson, 
and Lawton Parker. 

Further mention of these exhibitions 
will be made in the April BuLLETIN. 


CHICAGO’S STATE MEMORIAL 

HE Trustees of the Art Institute, 
T are also Trustees of the B. F. 

Ferguson Monument Fund, are 
now arranging for the erection of another 
monument from the income of the Fer- 
guson Fund to commemorate the one- 
hundredth anniversary of the admission 
of Illinois as a state in the Union. On 
December 3, 1918, the monument will 
be unveiled and dedicated. It will be 
placed in the center of Logan Square, on 
the axis of Humboldt Boulevard. Mr. 
Henry Bacon of New York is the arch- 
itect who has designed the column and 
Miss Evelyn B. Longman of New York 
is the sculptor selected by the trustees to 
carve the bas-reliefs on the pedestal of 
the new monument. Mr. Bacon is a 
Fellow of the American Institute of 
Architects, the architect selected to 
design the Lincoln memorial in Wash- 
ington, and designer of many notable 
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monuments. Miss Longman, a former 
student of the Art Institute, has worked 
with him on other work. Mr. Bacon has 
described the design as 
follows: 

“The design for 
this monument, which 
is to be erected with 
fundsfromthe Ferguson 
bequest, provides for a 
column of the Greek 
Doric order supporting 
an eagle, the emblem 
of the Union. The col- 
umn rests on a large 
base on which will be 
a relief of figures over 
lifesize portraying in ap- 
propriate sculpture the 
history and ideals of the 
state. 

The monument is 
placed on a series of 
granite steps and it is 
planned to have the ad- 
jacent grade raised as 
one approaches the 
monument in order to 
add to its scale. 

Seen as it will be from 
great distances along the 
axis of Humboldt Boul- 
evard, the design pro- 
vides for a monument 
of large dimensions, the column itself 
being six feet two inches in diameter and 
forty-two feet high. The total height of 
the monument is sixty-eight feet and the 
mound on which it will be placed will 
be raised about seven feet above the nor- 
mal level of Logan Square, so that the 
top of the eagle will be seventy-five feet 
above the level of the present grade. 


ON THE SANDMAN’S TRAIL 
By Bessie Potrer VONNOH 
PuRCHASED BY THE ART INsTITUTE, 1915 
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The steps and seat forming the plinth 
of the monument will be of granite and 
the remainder of the monument includ- 
ing the sculpture and 
the eagle will be carved 
in Tennessee marble.’’ 


INSTRUCTION 
FOR CHILDREN 


N attractive feature 
of the Depart- 
ment of Museum 


Instruction is the weekly 
talk in one of the gal- 
leries, arranged by the 
Public School Art Soci- 
ety for the pupils of 
the Jones, Moseley, 
Haven and McAllister 
Schools. 

Each school has three 
tours with Miss Helen 
Carson as_ instructor. 
Egyptian and Greek an- 
tiquities, mediaeval ar- 
chitecture and painting 
sound formidable, but 
the children are highly 
entertained with stories 
about the Sphinx, Per- 
seus and Medusa, or 
the five-legged Assyrian 
bull. They debate with 
the air of judges as to whether the dog in 
Cazin’s ‘‘Tobias and the angel’’ is a 
pointer or a setter, or whether the “‘Song 
of the lark’’ represents a morning or an 
evening scene. 

Since the tours began, the Municipal 
Art League has induced the Superinten- 
dent of the Evanston Public Schools to 
send the sixth, seventh and eighth grade 
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pupils of the Evanston schools for single 
visits. 

Even these very brief glimpses of the 
wonders within a great museum stimu- 
late the children’s appreciation toamarked 
degree. The teachers say that the suc- 


ceeding discussions in the classroom, full 
of the inspiration given by these tours, are 
invaluable. It is hoped that the success 
of these experiments with children will 
insure the establishment and development 
of this branch of museum instruction. 


NOTES 


Mr. Ryerson has recently added 
several important paintings from 
his collection to those previously lent by 
him and exhibited in galleries 31 and 43. 
Among the old masters are a Madonna 
and Child by Hans Memlinc and a 
Madonna and Child by Roger van der 
Weyden, both Flemish artists of the 
XV century; a Dutch interior by the 
Dutch genre painter, Pieter de Hooch; 
a remarkable series of six panels depicting 
incidents in the life of John the Baptist 
by Giovanni di Paolo, called del Poggio, 
a Sienese painter who lived c. 1400- 
1481; and a sketch by the Venetian 
Tiepolo for the ‘“‘Institution of the 
Rosary,’’ the great ceiling decoration of 
the Church of the Gesuati, Venice. 
Among the modern paintings there 
have been added four landscapes by 
Monet and a portrait by Renoir of his 
son Jean as a child. The Monet land- 
scapes in Mr. Ryerson’s collection show 
great variety and as they cover a wide 
range of years afford an especially fine 
opportunity for study of that artist’s de- 
velopment. 


R Ree COLLECTION— 


Deatu oF Mr. Walter Mar- 
shall Clute, an instructor in the School 
of the Art Institute, died at North Cuca- 
monga, California, February 13. He 
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was a member of the Chicago Society of 
Artists, the Society of Western Artists, 
the Artists’ Guild, and former president 
of the Palette and Chisel Club. He was 
a frequent exhibitor at all important ex- — 
hibitions held in the Art Institute. In 
1898 the Chicago Daily News sent him 
to Cuba to sketch the Spanish American 
war and in 1900 he went to the Paris ex- 
position for the Chicago Record-Herald. 
On his return he joined the Art Institute 
faculty, where he taught until last De- 
cember. 


Dr. Meyer’s Lecrure — On March 
23 Dr. Kuno Meyer, Professor of Celtic 
Philology in the University of Berlin, 
will deliver a lecture on “* The golden 
age of Irish civilization.’’ Dr. Meyer | 
founded in 1903 the School of Irish 
Studies in Dublin and remained Director 
there until 1914. He is the author of 
many works on Celtic, especially Irish, 
subjects. 


Biarr CoLttection—The Mary Blair 
Collection of Mediaeval and Renaissance 
Art which has been exhibited for the past — 
year has been removed and sent to be 
shown in the east. This rare collection 
has been much appreciated by visitors. 
Mrs. Blair has lent a Gothic wrought 
iron screen for exhibition in the collec- 
tion of the Antiquarian Society. 
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PainTINGs LENT To Pustic ScHoots—_ public schools of Chicago twenty-six 
The Art Institute has lent to the Public paintings from its collections not on ex- 
School Art Society for exhibition in the hibition. 


Girt Dancinc—By Bessie Potrer VoNNoH 
PuRCHASED BY THE ART INSTITUTE, 1915 


THE SCAMMON LECTURERS Ralph Adams Cram, Claude Bragdon 
and Thomas Hastings. Detailed an- 


HE Scammon Lectures this year nouncement of titles and dates of these 
T are to treat the subject of architec- lectures will be found on page 43 of this 
ture and are to be delivered by BULLETIN. 
three well-known American architects, Mr. Cram has been in practice as an 
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architect since 1889. He was supervising 
architect of Princeton University, from 
which he received the degree of Doctor 
of Letters in 1910, and consulting archi- 
tect of the Cathedral of St. John the Di- 
vine, New York. He is past president of 
the Boston Society of Architects, Fellow 
of the American Institute of Architects, 
member of the Architectural Association, 
London, and other societies. He is a con- 
tributor to various architectural magazines 
and is the author of several books, among 
them the following: ‘‘ Church building,’’ 
1901; “‘The ruined abbeys of Great 
Britain,’’ 1906; “Impressions of Japan- 
ese architecture and the allied arts,’’ 
1906; “‘ The Gothic quest,’’ 1907. 

Mr. Bragdon received his early archi- 
tectural training in the offices of Bruce 


Price, New York, and Green and Wicks, 
Buffalo. He is a Fellow of the American 
Institute of Architects, member of the 
New York Architectural League, and 
author of numerous essays and magazine 
articles on architecture and other subjects, 
among them “‘A primer of higher space.”’ 

Mr. Hastings was graduated from the 
Ecole des Beaux-Arts, Paris, in 1884. 
Since 1884 he has been a member of the 
firm Carrére and Hastings, who were 
the architects of the Ponce de Leon and 
Alcazar hotels in St. Augustine, Florida; 
the New York Public Library, the Na- 
tional Academy of Design and other 
notable buildings. Mr. Hastings is a 
member of the American Academy of 
Arts and Letters and Chevalier of the 
Legion of Honor, France. 


ANNOUNCEMENT 
EXHIBITIONS 


Marcu TO Jury, 1915 


February 23 to March 9—Exhibition of paintings by Louis Ritman. 


March 2 to March 31—(1) Annual exhibition of works by artists of Chicago and 
vicinity, under the joint management of the Art Institute and the Municipal 


Art League of Chicago. 


(2) Exhibition of etchings, under the management of the Chicago Society 


of Etchers. 


April 8 to April 23—(1) Annual architectural exhibition. 
(2) Exhibition of paintings by eight Chicago artists: Frederic C. Bartlett, 
Louis Betts, Charles Francis Browne, Karl A. Buehr, Ralph Clarkson, Oliver 
Dennett Grover, William P. Henderson, Lawton Parker. 


May 5 to May 8—Exhibition of the Western Drawing Teachers’ Association. 


May 13 to June 13—(1) Annual exhibition of American water colors and pastels in- 
cluding the “‘ rotary exhibition’’ of the American Water Color Society. 
(2) Annual exhibition of the Art Students’ League of Chicago. 


June 18 to July 25—Annual exhibition of the work of students of the Art Institute. 
42 
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LECTURES AND CONCERTS 
For MEMBERS AND STUDENTS 


Marcu AND APRIL, 1915 


March 2, 9, 16—See Scammon Lectures. 


March 23—Lecture. ‘‘ The golden age of Irish civilization,’ by Dr. Kuno Meyer, 
Berlin. 


March 30—Concert. By members of the Chicago Orchestra. 


April 6@—Lecture. ‘*‘ The Altman Collection of Paintings,’ by A. T. Van Laer, 
New York. _ Illustrated by slides. 


April 13—Concert. Chicago Amateur Musical Club. 
LECTURES ON PAINTING 


Lucy C. Driscoll, Art Institute of Chicago and University of Chicago—*‘ Modern 
painting.”” Ten lectures illustrated by the stereopticon. Friday afternoons at 
4 o'clock, beginning March 26. The special topics are announced on page 44. 


THE SCAMMON LECTURES 


The Scammon Lectures this year will be on the general subject of architecture. 
There will be six lectures delivered by Ralph Adams Cram of Boston, Claude 
Bragdon of Rochester, New York, and Thomas Hastings of New York, as 
follows: 

March 2—‘‘The transition from Romanesque to Gothic,” by Ralph Adams Cram. 


March 4—‘*The culmination of Gothic architecture,’’ by Ralph Adams Cram. 
March 9—‘‘Organic architecture,’’ by Claude Bragdon. 

March 11—‘‘*The language of form,’’ by Claude Bragdon. 

March 16—‘‘Principles of architectural composition,’’ by Thomas Hastings. 


March 18—‘‘Modern architecture,’’ by Thomas Hastings. 


SUNDAY AFTERNOON AND EVENING CONCERTS 


Sunday afternoon orchestra concerts, under the auspices of the Chicago Woman’s 
Club, are given every Sunday afternoon at 3 and 4:15 o’clock; opera concerts 
are given in the evening at 8 o’clock. The concerts will continue until the 
last of April. Admission to Fullerton Hall, afternoon 10 cents; evening 
20 cents. 

CHAMBER MUSIC CONCERTS 

Sunday afternoon chamber music concerts, under the direction of the Society of 
American Musicians, will be given in Fullerton Hall probably beginning May 
2. Further information will be given in the April Bunietin. 
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CALENDAR OF 
LECTURES 1915 


March 1 Mon. T. E. Tallmadge. 
2 Tues. R. A. Cram. 
4 Thurs. R. A. Cram. 


9 Tues. Claude Bragdon. 
11 Thurs. Claude Bragdon. 


16 Tues. Thomas Hastings. 
18 Thurs. Thomas Hastings. 


23 Tues. Dr. Kuno Meyer. 
26 Fri. Lucy C. Driscoll. 
30 Tues. Concert. 
April 2 Fri. Lucy C. Driscoll. 
6 Tues. A. T. Van Laer. 
9 Fri. Lucy C. Driscoll. 
13 Tues. Concert. 
16 Fri. Lucy C. Driscoll. 
23 Fri. Lucy C. Driscoll. 


In FuLLertoN Memoriat HALL, aT 4 P. M., UNLESS OTHERWISE STATED. 
NEARLY ALL ILLUSTRATED BY STEREOPTICON OR OTHERWISE. 


The Gothic style in England and Italy. 
Transition from Romanesque to Gothic. 
Culmination of Gothic architecture. 


Organic architecture. 
The language of form. 


Principles of architectural composition. 
Modern architecture. 


Golden age of Irish civilization. 
Introduction to modern painting. 


Members of the Chicago Orchestra. 
French painting, classic and romantic. 


The Altman Collection of Paintings. 
The rise of modern landscape. 


Chicago Amateur Musical Club. 
French painting, naturalistic. 


The French ‘‘Impressionists.”’ 


Orchestra concerts, Sundays at 3 and 4:15 o’clock. Admission 10 cents. 


Evening opera concerts, Sundays at 8 o’ 


clock. Admission 20 cents. 


Harp FRoM THE Getry COLLECTION OF MusiICaAL INSTRUMENTS 
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Tue Dunes—By Roy Brown 
PRESENTED BY THE FRIENDS OF AMERICAN ART, 1915 


ACCESSIONS TO THE MUSEUM 


CCESSIONS to the Museum during 
A the months of December, 1914, 
and January, 1915, were as fol- 

lows: 

Porcelain, eleven pieces, added to the 
Amelia Blanxius Memorial Collect- 
ion by Mrs. Emma B. Hodge. 

Aquaemanale; bronze casting of reptiles; 
alabaster figure of St. Michael; En- 
glish watch, period c. 1775; and silver 
carriage clock, period Louis XIV. 
Presented by Mrs. T. B. Blackstone 
to the Antiquarian Society. 

Furniture, Italian XVI century, seven 
pieces: three ecclesiastical benches, 
credenza or buffet, stipo or small cup- 
board, and two refectory tables. Pre- 
sented by the Antiquarian‘ Society. 
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Watch, English. Presented by Mrs. Wil- 
liam B. Frolichstein to the Antiquarian 
Society. 

Rakan, Japanese c. 17th century. Pre- 
sented by Mrs. Herman J. Hall to the 
Antiquarian Society. 

Serape, Mexican. Presented by the An- 
tiquarian Society. 

Costumes, three pieces, added to the 
Frances Kinsley Hutchinson Collec- 
tion by Mrs. Charles L. Hutchinson. 

Oil painting, ‘‘Love of winter,” by 
George Bellows. Presented by the 
Friends of American Art. 

Bronzes, seven, by Bessie Potter Vonnoh: 
Bust of baby,’’ ‘‘ Daphne,’ 
young mother,” ““Girl dancing,” “On 
the sandman’s trail,’’ “‘In Grecian 
draperies,’’ ‘‘Motherhood.’’ Pur- 
chased. 
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Glass, five pieces of Sussex pillared glass. 
Presented by Mrs. G. Herbert Jones. 

Oil painting, ‘‘ The Virgin, the Infant 
Christ and St. Catherine,’’ by Anthony 
Van Dyck. Presented by Mrs. A. A. 
Sprague in memory of Albert Arnold 
Sprague. 


THE SCHOOL 
M. M. R. FRENCH MEDAL 


—At the Alumni dinner on 

January 26, the announcement 
was made that the Art Institute Alumni 
Association is establishing a memorial 
gold medal in honor of the late Director, 
William M. R. French. This medal is 
to be awarded every year to some alumnus 
who is represented by a work of art in 
the annual exhibition of American art. 


ALUMNI AssocIATION OFFICERS— 
Officers of the Alumni Association have 
been elected as follows: President, Joseph 
Birren; Honorary President, Mrs. Wm. 
M. R. French; Vice-President, Lawton 
Parker; Recording Secretary, Julie Cross- 
man; Corresponding Secretary, Robert 
Lahr; Treasurer, John E. Hasfurther. 
At the dinner, held January 26, Oliver 
Dennett Grover was the principal speaker. 
The trend of all the speakers’ remarks 
was toward suggestions for the practical 
use of art school training by fostering ar- 
tistic ideals in industrial art of every sort. 


Atumni Art Criass—The Alumni 
Association has organized for its mem- 
bers a class in costume drawing and paint- 
ing, Saturday afternoons from 1:30 to 
4:30 p. m. Each member is to be his 
own instructor. The class met for the 
first time at the School on February 6. 
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Girts To THE ScHooL—Among the 
late acquisitions of the Still-life Depart. 
ment of the School are seven musical in- 
struments presented by Miss Alice E. 
Getty. Mr. W. O. Goodman has given 
a chair of rare design, the replica of a 
Spanish Renaissance chair, to the Cos- 
tume and Property Department. 


Srupents’ CarnivAL— The Mardi 
Gras which is usually given by the Ar. 
Students’ League on Shrove Tuesday was 
not held this year. Instead, there will be 
a carnival soon after Easter. Further 
notice of this event will be given by the 
Art Students’ League. 


SrupEents’ PLtay—The members of 
the Decorative Designing Department of 
the School gave an entertainment Janv- 
ary 29, 1915, consisting of “‘ Art Puts 
One Over,”’ a play written and staged 
by members of the class, and “‘Astriegh 
and Katchadow,’’ an oriental fantasy in 
pantomime. The costuming and scenic 
effects were remarkably good. The cos 
tumes were made by members of the 


class. 
Te purchases thismonth. Among 
these are a sixteen volume work, 

on the Museo Borbonico, published in 
Naples, 1824-1857; containing about one 
thousand plates, and sixty-eight mono- 
graphs on the art of Italian cities, making 
a complete set of the ‘“Collezione di mon- 
ographie illustrate’’ ; and a catalogue o! 
Whistler’ s lithographs, published by Ken- 
nedy and Co., containing one hundred 
and sixty-six plates. 

Among the interesting books selected 
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by the committee of the Burnham Libra- 

ry are “Le chateau et le parc de Ver- 

sailles’’ by Briére and ‘‘Encyclopédie de 
architecture et de la construction’’ in 
twelve volumes, by Planat. 

During the month gifts were received 
from Mr. M. A. Ryerson, Mr. W. O. 
Goodman, Mr. H. H. Getty, Mr. Pierce 
Anderson and Mr. J. M. Bergling. 

In the Lantern Slide and Photograph 
Department lantern slides of American 
painting and photographs of American 
mural painting were added. 

Among other books added during Janu- 
ary are: 

Crane, Edward A. & Soderholtz, E. E.—Exam- 
ples of colonial architecture in South Carolina 
and Georgia. n. d 

Embury, Aymar II—Early American churches. 
1914. 

Falke, Otto von—Kunstgeschichte der Seiden- 
weberei. 2v. 1913. 

Hornsby, John A. & Schmidt, R. 
modern hospital. 1914. 

Humphreys, Phebe Westcott—Practical book 
of garden architecture. 1914. 

Hunt, William Holman—Pre-Raphaelitism and 
the Pre-Raphaelite brotherhood. 2v. 1914. 

Mascha, Ottokar—Feélicien Rops und _ sein 
Werk. [c1910.] 

Moderwell, Hiram Kelly—Theatre of to-day. 
1914. 

New York. Court house board — Competitions 
for the New York court house. 1913. 

Pennell, Elizabeth Robins—Our Philadelphia. 
Illustrated by Joseph Pennell. 1914. 

Seger, Hermann August — Collected writings 

from the records of the Royal Porcelain 

Factory at Berlin. 2v. 1902. 


Shurtleff, Flavel— Carrying out the city plan. 
1914. 


E. — The 


Sullivan, Sir Edward—Book of Kells. (Studio 


special number). 1914. 
Triges, H. Inigo—Garden craft in Europe. 
913. 


Valentiner, Wilhelm R.—Art of the low coun- 
tries. 1914. 


The Vatican— Its history—Its treasures. 


1914. 
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ATTENDANCE 


MustumM—The number of visitors at 
the Museum during January, 1915, was 
as follows: 


AVERAGE 

5 Sundays 25,956 5,191 

10 other free days 36,615 3,661 

16 pay days 7,628 476 
70,199 


Lisrary—The number of visitors at 
the Ryerson Library during the month 
of January, 1915, was as follows: 


Day attendance JAN. 
Students 4,002 
Visitors 992 
Consulting visitors 2,050 

Evening attendance 913 

Sunday attendance 1,349 


Total attendance for the month 9,306 
During the same month last year the 
attendance was 7,850, showing an in- 
crease this year of 1,456. 


ScHoot—The attendance in the School 
from October 1, 1914, to January 31, 
1915, was as follows: 


MEN WOMEN TOTAL 
Day school 414 411 825 
Evening school 446 118 564 
Saturday school 188 386 574 
Total 1,048 915 1,963 
Students in two depart- 
ments 11 39 50 
Corrected total 1,037 876 1,913 


Lectures—The attendance at lectures, 
concerts and other meetings in Fullerton 
Memorial Hall, in January, 1915, was 
as follows: 


6 lectures to members and students 1,619 
1 concert 492 
29 other lectures and meetings 8,106 
2 entertainments for students 917 
10 Sunday afternoon concerts 4,167 
5 Sunday evening concerts 2,216 
Total 17,517 


Museum Instrucrion—During Janu- 
ary (including five Sundays) the number 
of persons instructed was 1,709. 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM AND SCHOOL OF ART 


OFFICERS 

Cuar.es L. HutcHinson 
Martin A. RYERSON 
Frank G. Locan 
Newton H. CarPENTER 
F. Tutte 
Ernest A. HAMILL 
A. ANGELL 
Newton H. CarPENTER 
Miss SarRAH L. MITCHELL 
THEODORE J. KEANE 


President 
Vice-Presidents { 


Secretary 

Assistant Secretary 
Treasurer 

Auditor 

Director pro tem 
Librarian 

Dean of the School 


The Art Institute of Chicago was incorpora- 
ted May 24, 1879, for the ‘‘ founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of objects 
of art, and the cultivation and extension of the 
arts of design by any appropriate means.’’ The 
museum building upon the Lake Front, first 
occupied in 1893, has never been closed for a 
day. It is open to the public every week day 
from 9 to 6; Sundays from 12:15 to 10 P. M. 
Admission is free to members and their families 
at all times, and free to all upon Wednesdays, 
Saturdays, Sundays and legal holidays. Upon 
other days the entrance fee is twenty-five 
cents. 

All friends of art are invited to become mem- 
bers. Annual Members pay a fee of ten dollars 


a year. Life Members pay one hundred dollars 


and are the: :ferth exempt from dues. Gov- 
erning Members pay one hundred dollars upon 
election and t.-cnty-five dollars a year there- 
after. Upon the payment of four hundred dol- 
lars Governing Members become Governing 
Life Members and are thenceforth exempt from 
dues. All receipts from life memberships are 
invested and the income only expended. Bene- 
factors are persons who have contributed 
$25,000 or more. 

All members are entitled, with their families 
and visiting friends, to admission to all exhibi- 
tions, receptions, public lectures, and entertain- 
ments given by the Art Institute, and to the 
use of the Ryerson Library upon art. 


LIBRARY 


The Ryerson Library, containing about 9,000 
volumes, 30,000 photographs, and 12,000 lan- 
tern slides on art and travel, and the Burnham 
Library, containing about 1500 volumes on ar- 
chitecture, are open every day including Sundays, 
and Monday, Wednesday and Friday evenings. 
The collections of photographs and lantern 
slides are available as loans. A library class 
room is provided for groups of students who may 
wish to consult books or photographs. The staff 
of the Library is always ready to assist in inves- 
tigation. 


BULLETIN 


The Bulletin is published eight times a yea , 
monthly from January to May and from October 
to January. The Bulletin is sent regularly to 
all members; to others the price is five cents a 
copy, fifty cents a year postpaid. 


PUBLICATIONS 
General Catalogue of Paintings, Sculpture 
and other Objects in the Museum, 238 
pages and 49 illustrations 
Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson 
Part I. Oriental and Early Greek Art 
Part II. Early Greek Sculpture 
Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 
Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 
Catalogue of Etchings by Anders Zorn. 
Wallace L. De Wolf Collection 
Catalogues of current exhibitions 


MUSEUM GUIDANCE 

Visitors desiring to see the collections of the 
Museum under guidance may make appoint- 
ments with Miss Helen Carson in Gallery 14. 
Instructors: Mrs. Hall, Miss Carson. 

Terms: One dollar per hour for a single per- 
son, or for less than five persons. For groups 
of less than twenty, twenty-five cents a person. 
For classes of over twenty, or clubs, five dollars, 
Time limit: one and one-half hours. Teachers 
of the Chicago Public Schools, when in groups 
or accompanied by their classes, free. 

Regular class instruction is also offered ($3.00 
for 12 lessons. No single tickets sold). 


25e. 
5c. to 50¢c. 


REPRODUCTIONS FOR SALE 

Color prints of paintings belonging to the 
Museum (25c. each, 8c. extra for mailing), 
photographs by the Museum photographer, and 
postcards (16 subjects in colors at 2 for 5c. and 
about 125 subjects in one color at 1c. each) are 
on sale. Reproductions by various art publish- 
ing companies are also available. An illustrated 
price list will be sent on application. 


COPYING 
Requests for permits to copy and to photo- 
ph in the museum should be addressed to 
the Director’s Secretary. No permitsare neces- 
sary for sketching or for the use of hand 
cameras. 
SCHOOL 


The School, in the same building, includes 
departments of Drawing, Painting, Sculpture, 
Illustration, Decorative Designing, Normal In- 
struction and Architecture. 

Information, catalogues and circulars of in- 
struction may be obtained of the Schoo! Registrar. 


— 
; 25ce. 
25e. 
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